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INPOAOI'OX

IMa v ohokApwon tewv cmovdov pag , oto T.E.LI. Adpisag, mapdptnua Kapditoag,
Tunuo Xxedtacpod kot Teyvoloyiog Emimiov —EvAov, cvvtdEape TNV mopokdTo
ntoyokn epyacia. To Bépua g mruyokng epyoaciog elvar «Zyedoopodg Kot
Koataokeun EVAvG kovviotig kapékioacy. O okomdg g epyaciog ovtng sivat vo
KOTOVONGOLUE OTn TPAEN T0 OTASI0 UEAETNG OYEOGUOV KOl KOTOOKEVLNG Hiog
KOLVIOTNG KAPEKANG.
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EIXATQI'H

To va petotomiCovpe 10 GOUO HOGC TPOG TO TOW® KOl EUTPOC, eivor pia
mpoyevéOAlo avtidopaon omd TN oty mov 1o EuPpvo Ppicketor ot TP TNG
untépag tov. To Akviopa givol KatevvaoTikd 6e OAOVS TOVS aVOPOTOVS , 6 OAOVG
TOVG TOMTIGHOVG. AVT TNV TEXVIKY] ¥PNCILOTOLEL 1) UNTEPA Y10 VOL NPEUNCEL TO PO
™m¢. Oco peyoldvel 0 GvOp®TOG LTOGLVEIOINTO VT 1) GLVNOELD EMAVEPYETAL KOL TO
Mrviopa @oiveTor vo yoAap®VEL TNV £VTaoT oL aucHdveTol 6€ ddpopo GTddo TNG
Cong tov.

H xivnon avaxoveiler 6Ao to vevpikd cvotnuo. [Hapatnpndnke emiong ot
BonBdetr kot oto ddPfacpa, KabOS n kivnon Ponbdet ot cvykévipwon. Ot gfpaiot
Aéve yopokmnplotikd: «Ommg kveitor 1n eAOYa €vOg QITIAIOD €161 Kol TO GOUO
Kivettanr Bonbovrog Tig AéEelg va avaeréyovy tn yoyn». Kloookd tapadeiypata, to
Mxvicpa og plo Bapxo, pio TOAGVIELOT GTNV TOUOIKY YOPE 1| O pio odPO GTOV
KNmo.

H é\ewyn xovviotig xapékiag otnv Evpodmn ftav pia mpoéxAnom yo va
acyolnBovpe pe to oxedaopd piog véoag mpotaong. Ot KOUVIOTEG KOPEKAEG
EUQOVIOTNKOV OTO OUEPIKAVIKO UTaAKOVIa Tov Notov, gkel mov dvBpwmol (ovoav
KOVTA 6T @OoN Kot PE QVTOV TOV TPOTO EEKOVPALOVTIAV Ao TIC OYPOTIKES OOVAELES
Kol amoAdupovoyv 1o opopeo mepiPdriov. H owsOntikn frav avédioyn tov country
style omitiov pe mepropiopéveg olhayég. Inuavtikoi otodpol yio o oyedacud g
KOLVIOTNG Kapékhag Tov 1o oyédto tov Michael Thonet, mov Bswpeitan o epevpétng
™G J101KaGI0G Tapay®YNS AvYiopévov EAov. O de0TePOg oNUAVTIKOS GTAOUOC NTaV
N KOTOoKELN TG kovviotng Kopékiag B306 oand tov Le Corbusier to 1928 pe
YOAVOPOVO COANVOTA TOOL.

Nuepa PAémovpe pion onuoavtikn eEEMEN ota oxédlol TOL TPOTEIVOLV Ol
ONUOVTIKOL GYESOGTES Y10 TNV KOVVIGTH KOPEKAQ KOl TOAL OULMG Ol TPOTAGELS Y0l TO
OLYKEKPIUEVO EmMmAO eivon Alyeg, Kol €161, TPOYMPNOUUE GTO GYEOOCUO Kol OTN
KOTAOKELT] Lo VEAG KOUVIOTI KOPEKAQG.

H xouviot| Kapékla KEVTIPIGE TO EVOLAPEPOV LOGC, Y10 VO OYEOIACOVLE KO VoL
KOTOAGKEVAGOLE Lo GUYYPOVI LOVIEPVO EKOOYN KOVVIGTNG KapEKANS oL Ba Bpet )
0¢on mov ¢ ailel o kdOe omitl. Eckvnoape pe ) PEAETN oyediwv oL elyav yivel
LEYPL CNUEPO OTO OVTIKEILEVO aVTO. Adcape Eppacn oty e£EMEN Tov vIPYE LEGa
OTO YPOVO. XTNV £PELVA AYOPAS TOV KAVALE, TOPOUTNPNCOUE OTL 1] KOLVIGTY KOPEKAML
Kepoilel ouvexdS £00.POC GTIG TPOTYUNGCELS TOV KOGUOL Kol OAO KOl TEPIGCOTEPOL
dtaonuot oyedaoTég epeavifouy tn ik Toug ekdoyn. Metagépapie TIC 10£€G LG GTO
xopti pe HOAVOPL peAeTdVIOG 7Ol ox€dl0 umopovce va otabel oto oTdoln
Katookevns. Tnv emkpoatéotepn 1060 TNV  UETOPEPUUE OTO  OYEOOOTIKO LOG
TPOYPOLLLO KOl TPOXWPNCOUE OTY KOTAGKELN TNG KOLVIOTNG oG KapEkAag. TElog,
OTO TOPEPTNUO TOV GLVOJEVEL TNV €PYACIO, OVOPEPETOL £VOC TPOTOS KATOOKELNG
KAMOOIKN G EOAMVNG KOVVIGTIG KOPEKAOG.

Ymv own pog omuovpyia,  elyape otOXO VO OYESIAGOLME Mio EVAVN
KOVVIOTN KopEkAa Tov gvkola Ba £Bpioke tn BEom TG 6TO GUYYPOVO OTTL.
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H INTPOEAEYYXH THY KOYNIXTHY KAPEKAAY

Olot Epouvpe 0Tt M KovvioTt moAvBpdva eivar €va kabopd opUEPKAVIKO
mboc, N mpoéAevon g, wotdco, eival Ayotepn Eekabapn. H mposOnkn nédhmv i
KOUVIOT®V BACEOV 6TO KAT® UEPOG TOV KOPEKAMV TOavA vo avarthydnke and tnv
KOOVIOL KOl TO KOLVIOTO OAOYAKL, 7OV KOl TO OVO TPOVTNPYOV TNG KOULVIGTNG
noAvBpovaC.

[Tpopavmg, Kaveic 0ev OKEPTNKE VO EPAPUOCEL TNV 10€0 GE £Vl EMUTAO Y10
eviMkeg péypt tov dékato 0ydoo awmvo. H AéEn «rockerm(kovviotdg) kel tnv
KATOYy®YN TNG om0 TO OEKATO TMEUTTO OOV, KO LITOJEIKVOEL TO ATOUO OV Eivol
vrevBuvo va kovvdel tn kovvia. Tov dékato Gydoo owdvo onpowve emiong &vav
prropa mov ERale Tovg GALOVG Yo VTTVO.

Ev mdon nepumtooet, dev NTav wpv to 1787 6mov 1 TPOYEVESTEPT) TOPATOUTN
«KOLVVIOTN TOALOPOHVOY EUPAVIGTNKE GTO OyYAMKO AEEIKO Yo Yp1OT).

- ALYEMIKT] EIKOVOYPO.Qia

Muw ond T TpodTEG g1koOveEG Mkvilovoag kivnong umopel va Ppebel  oto
TpéYov cVupuPoro oty adynueio: o «rebis» - o «Eavayevynuévocy 1 0 EpUAPPOSITOG-
OTEKETOL TAV® GE EVO LLGOPEYYAPO.

Aglhvta : o «rebis» - o «Eavayevwnuévooy, Aentopépeto. and Tonopévn Evhoypapio amd Tov
H.Halmsthaler, I'eppavio 1625.



- Koovwa (epimov to 1500,cvpodnn)

Ol eVpOTAIKEC KOOVIEG PTIAYUEVEG OO KOVPLOVG KOPLOVG YPOVOAOYOUVTOL
Tio® 61O pecaimva.

Aglavta: xovvia, AemTopépeio an6 tov Piero della Francesca, 1talog mpdpog Lmypapog g
avayévvnong(1415-1492).

AegCavra: Ko{)va, entopépela and Tov Andrea Mantegna, 1taAd tpdyo {wypdeo g avayEvynong
(1431-1506)

- Kovvietd aloyax (tepirov to 1700, Evponn)

Ta tpdTa KOLVVIGTA aAoydKia, THavoV, vo Katackevdotnkay ot [epuavia.
Q61000 TOAAG TTpoEPYOVTOL O TNV PIKTOPLOVY] ETOYT).

1

AgCavta:Biktoplavo kouviotd aroydxt



- H molv0pova mov £yl petoTporei 6€ Kovvietn.(mepirov to 1710, Ayyiia)

Nopic tov 18° cudvo, médha epappolovioy HePkEC POPEC OTIC VIIAPYOVGES
KOPEKAEG Kol TIG METETPEmOV o€ kouviotés. [ mapdderypo, avty n Yorkshire
KapEkAa, ypovoroyeitan wiow oto 1630, aAld povo petd amd 80 ypovia apydtepa
Ayiopéveg Aemideg tomobethOnkav ota O,

- Kovviec og péyeboc eviimka(1810, H.I1.A)

Kobvieg yro o telet) Tov khkhov g (ong — amod ) yévvnon, 6to Bdavaro.
H xivnon mBavov fonbovoe.




[NPOAITEAOI

- Gungstol 1740 Xovndia,

O1 xovviotég molvBpdveg ue 6 moda (N Zovndkn AEEN gungstol onuaivet
KOUVIOTN KOPEKAQ) QTIdyvovTay HeTa&h TV TpaTtomv xpoveov ota 1800 péypt ta péoa
¢ oexkaetiog tov 1870,evd avtég pe to téooepa mOd0 KOTAoKELALOVTAY UEXPL TO
npdTA YpdVIa Tov 19°° cdva

O1 gungstols ,Bapovtal TapadoctoKd LADPES LE YPVOAPEVIO, GTOAMGLLOTOL.

Aglavta: H Gungstol pe 6 modio

- WINDSOR kovvieti] kopExlo

H xapéxia pe mAdmn and kuptodg Aentotg doves gaivetar va £xel mpoEAbet
Kovta and 1o kdotpo Windsor otnv Ayylia amd tnv apyn pe péoa tov 17°° aidva.
Méypt ) dexaetia Tov 1740, n Windsor, giye t xpnon KapékAag KNmov oTig VOTIES
AyyhMég ydpeg.
Avtég o1 Kapékieg yapaktpilovtov and éva miom TAaic10 T0 0moio NTaV AVYIGUEVO
HéSO O€ o OTEPAVL Kol TO, TAATIO TTOd0L. TTOL NTAV oTEPEMUEVA KaTevBeiov péca
010 KaOoua.
YuvBmg Nty Bappévn okovpo TPdctvo N Hadpo M UEPIKEG POPES TO AENVOV LE
OTELELEC.
O1 KopEKAEG VINPYOV GE TOALOVG GLVIVAGHOVG ELAOV.

AN qtov 1 Apepikavikn kapékia Windsor, mov koataokevaldtay Kupimg
ot PhadéAPELa, TOV £YIVE YVOOTN TOYKOGUIMG.
Ot Windsor kouvioTtég KapEKAES, TPMTOEUPOUVIGTNKOY OTIC AUEPIKAVIKEG OTOIKIES
yopw ota 1750 kot eEgliybnoav oe TOALES SLOPOPETIKES TAPUAAAYEC.
XopaKTnploTikd To oroio cuvdvdlovtav:
-[TAat) pe otpoyyviepévn ote@dvn.
-To Khovfi oto omoio o1 G&oveg ywpiloviav amd opildvtia kopupdtio EOA0V
-H ytevoedng mhdtn otnv omoia elye Tpootedel Eva TPOSKEPAAO GE GYNLOL XTEVAS
-Kai ) mhdtn Béhog 1 omoia giye 1o1wpévoug dEoveg.
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AgCavta: WINDSOR

- Comb Windsor

H xurpwvoPoppévn kooviot) kapékia pe €va deutepedlov TPOCKEPAAL, TOL
potdlet pe moAoopoditiko Yynid yTévt.

Aeglavta: comb: ytéwt

- Birdcage Windsor

XopnAy 7mAdtn pe omouiunon bamboo. H xovviet moivOpova ywpig
Bpayioveg, ot kKapmuAwtol AEoveg «omave» amnd optlovTtia Koppdtio EOA0L.

11



Aelavta: Birdcage Windsor
- Boston

H xovviot kapékia Boston givor o moporiayn g Windsor kovvietig
ToAvBpoVag oL avartHynke yopw oto 1840 ot véa AyyAia.

H Boston xovviot) moAvOpdva €xer ynin wihdatn (d&oveg exteivovtal mave
amod TNV KOpLoL TAATY, €51 He evvéa AVYIGTOVG HOKPLOVG GEOVES) TTOL KOPLOMVOVTOL
amd pio peyaAvTEPN pAYn KOPLENG Kot £va EOAVO KBopa Tov givol AVyloHEVO KAT®
umpootd kor maveo ond micw. Ot Ppayioveg akoiovBodv v KOUTOAN TOL
kaBiopatog, cuyva appuévn padpn , Aompn 1 OPOL.

Avty NTav 1 TpdT KovvioT KoapékAa palikng mopaymoyns. Metd oamd to
1840, n Boston kovviot| moAvBpova @TioyvOTay TEPIGGOTEPO ATO LNYOVY].

AgCavta: Boston

12



- Salem

Avt n mopoAlayn €xet younAdtepn mAdtn, amd v Boston kouvviot
moABpova, Aemtoig iotog doveg Ko mo Papid pdya kopvens. Eyxet t1g pileg g ot
véa AyyAia.

Aglavta: Salem

- H Shaker kovvieti moiv0pdva

Ot shakers, 1 evopévn kowvmvio TV TETOV, o OpnoKevTIKY aipeon,
1WpvOnke ot Bpetavia kol pbe otnv Bopia Apepikn Katd ) SdpKELR TOL TOAEUOV
™ enavdotaons. Ot mpdteg aveEdptnreg kKoot TeG Ppickovtatl 6TV AUEPIKT TO
1774 xopiog aypoTIKEG Kol VTOGUVINPOVUEVES, TAPNYOYOV ETLTAC TO OTTOT0 )TOV
amAd Ko AELITOVPYIKE GTOV GYESOOUO, e KOAEG avadoYieg, yopic okaAiopaTo M
draxoounTiky Pan, Tov dtokpivoviav yio ™ At opopeid tovg. Ot shaker
KOUVIOTEG KAPEKAES £YOVV TAATY GE GYNUA OKAAOG [e amAd TeLeimpa (TO oyNpa 6TO
TOVO PEPOG TOV OKEAETOV) Ko TAEKTA KaBiopata cuviBmg amd dEpua, LoAA 1)
KoAqut. Ot koTookevooTég enimAwmv shaker cuyvd éptioyvay Tpdypota 6 avitura,
Tét01eG HEHOSOL TOpOy®YNG OEV NTOV LOVO OITOSOTIKEG, OAAG BonBovoay 6To va
eEaocparicovv opotopopeio. Tnv id1a otiypr|, ®ot660 oYedialov atopkd KopupudTio
Yo VoL Tonplalovy 6€ CLYKEKPIEVO uEyeBog moTov. Mo Kavovikn KapEkKAa — Gov
éva. KooTovp amd veacua — iowc va etvan extra large 1 pukpo yio éva dtopo. Ot
npmTEG Kapékheg Nrav Papvnteg, ota 1860 o adeppog Robert Wagan oyediace tnv
amOALTN Kovviotn Kopékia shaker.

13



Aglavrta: shaker
- Rustic

Mo KOLVIGTY] KAPEKAL KOTOOKEVAGIEVT LE OTOYEIMOES noda. H mhdn elvan
{ola ko £yl Tpia TyaKLoL.

- Wicker (miektéc) KOOVIGTEC KOPEKAES

An6 mv Popdikn emoyn, m eoAvylot) 1md NTav  éva VAKO oL

ypnopomroovtay otnv Evpdnn yio v kotaokevn KoAabiodv Kot TAeKTOV enimiov. H
TAEKTN KOPEKAD TAPOVGIAGTNKE TPMTN Popd 6N Bpetavia tov 1° awdva p.X.
H mpot mlekty xovviomn kopékAo @TidyTNKE oiyovpa otnv AyyAio, OAAG 1
avAmTLEN NG YPNONG AVTOV TOL VAIKOV GTNV KOTAGKELT KOLVIGTMV KAPEKADV EAaPe
YOPU TNV ALEPIK.

Y10 péoo tov 18° cudva, 1 ypron e TAEENG OTIC KOLVIGTEC KOPEKAES OTIG

14



OUEPIKAVIKESG Omolkieg amoysimOnke. Mia cuvdvinomn mov £pepe KOPTOHS HETAED TOV
TOAMOV  OUEPIKAVIKOD  YEPOVOKTIKOV  BLOpMyoviKod KOCHOL KOl  EUTOPIKOD
AVTOYOVIGHOD TPOKAAESE VEQ AVATTLUEN OTNV GYEJIAOT, TIC TAPAYWOYIKES HEBOSOVC
KOLL TOL VAIKGL.

04)4 i

..hm._m

AgChvta: kouvioth Kapékia pe LOTiPo TNV QUEPIKAVIKN OTLOi0 KATACKEVAGHUEVT OO TNV £Tapia
Wakefield rattan.

- Adirondack

H 1té€yvn tov dévipov Npbe otig Hvopéveg ToAteieg péom AyyAiag kot €yve
waitepa dnuoeiing to 1840. H {on omv mOAN dev Ntav mo 0KoAn 1 TeEPIGGdTEPO
avekt to 1836 1 10 1900 an’ 611 eivoan onuepa. «Amddpacn» o péPn OMWS TO
Adirondack...

O1 Appalachian- yeipovdxteg xpnoomoloncay KAmo avoyvopicyo uépn
and dévtpo kol to palevav ta £oevav (€miekav) M to Kdpewvav Oio pali. To
aKOTEPYOOTO TEAEKNUEVO EVAO M 1 KATOOKELY, Omd KA®VAPLL NTOV SLVNHOOGC
KOTOGKEVOGUEVN atd onpdda, KEGPO, LeAMA 1) TeEHKO. XPNOLUOTOI0VGAV LU0 TOKIATL
amo TOTOVS Kot TEYVIKEC.. ATvovtag Topoyn OTNV AETTOUEPELN KoL TNV AETTOTNTO TNG

EKppoong.

15



AgCavra: TToadikn kovviot kapékra, and dompn kapvdld Le detd KAOIGHA KOl SEPLATIVO TEPLITUALY LA
YOp® amd TN TAATY Kot To UTpdtoa.

16



adirondack rocking chair

- MeToAMKN) KOUVIGTH] KAPEKAO

Avty 1 kopékha epgaviommke oto Aovdivo oe o peydin éxbeomn amd
Bropnyavieg amd 6Aa to kpdtn to 1851 ko Eavd oty World Expo to 1862. H amin
LOPON TNG OVTEKPOLE GTNV SNUOPIAN YEVOT Yo «Boptdy» dakdOGUNGCT, £vag GKEAETOG
amd ceLPNANTO GIOMNPO pe EOAIVA TNYAKLO KO KATITOVE TOTETCOPIOL.

Yyedwacpuévn mbavov ano tov Peter Cooper, mapnyon amd tovg R.W. Winfield
& co., Birmingham ot Néa Yopxn to 1791-1883.

O Cooper pe dvo cvvepydreg, idpvoav v Canton Iron Warts to 1829 om
Boitipopn. Exel katackebooe tnv Tom Thumb, po and tig mpdtec unyaviég mov
Katackevdotnkoy otig Hvouéveg TloAteleg kot £ywve 0 kuplapyog otV APEPIKAVIKT
Blopnyoavia sionpov.

17



MONTEPNEX(1)
1860 - 1950

- Adehooi Thonet

O Michael Thonet (1796-1871) I'eppovdc, Oewpeitar 0 €pevpéne ™G
drdkaciog Tapaymyng Avyispévov EOAov, mov yapaktnpiletat amd pEOVCES YPOUUES
Kol EYEL 0OV OMOTELEC UL EVAL EAAPPD TTPOTOV.

O Michael Thonet dvoi&e 1o emimhomoleio tov 10 1819 oe o aypoTikn
avotplokn wOAN kat 1o 1830 mepapatiotnke pe v KAy atporomuévov EHA0L Yo
™ onuovpyio emimlwv . Tdpvoe v avotplokn etaupeion “Gebrueder Thonet” to
1853. To 1856 koatoyvpwoe gvupeciteyvia TNV O0OKOGI0 KATOUOKELNG ALYIGUEVOD
EvAov.

O Thonet kot ot 5 ytot Tov Egkivioay TV TOPOY®YH TPOTOTOPLOK®V ETITAMY
amod Avywopévo E0Ao, Ta omoio €ytvay YVOoTE AOY® TNG TPOUKTIKOTNTOS TOVG, TNG
YOUNANG TYNG TOLG KOt TNG EKAEKTIKOTITOG TOVG.

H owoyévein Thonet giyav 52 ypaupég mapayoynig ommv Evpdnn péyxpt 1o
1900, ko Ty 0 KOPLOg KOTAGKEVACTNG EMIMAMV amd AVYIoHEVO EOA0 GTOV KOGLO.

O1 gvupeotteyvieg Tov EAnéav To 1869, Kot o1 amopIGELS KOO apBovovv.

Aglavta 1: n TpmdTn KovvioT Kapékha amd Avytopévo EHAo Tov Thonet., pe tanetoapia. 1860
courtesy thonet, frankenberg

bentwood rocking chair nr. 10,
thonet ca. 1880
courtesy thonet, frankenberg

18



bentwood rocking chair, thonet, 1904
courtesy thonet, frankenberg

AeChvta 4: KouwvioTh KapékAa amd AYIGHEVO EDAO HE aVOKALVOLEVT TAGTN.

Agldvta 5: maudikn KovvioTh KapékAo and Ayicpévo oteped Evho. Moveseio Thon, Bistritz.

19



- J&J KOHN COMPANY

O Jacob ko o Josef Kohn ennpéacav tov khacoikd oyediacpd oto Emmia. H
oipua g owoyévelag Wpvinke 1o 1850 mbovda ot Mopafio kot mopryoye yovopn
Evlela KOTAGKEVDV.

O Jacob Kohn cuvepydotke pe to v16 tov, Josef (1814-1884) 1o 1867. To
gpyootaotd tovg oto Wsetin ytiotnke ota téAn tov 1869.

¥t Mén g matévrag tov adepeav Thonet, to 1889, o Jacob kot o Josef
Kohn éywoav auéomg ot kdptot tovg avtitorot. To 1870 kot to 1880 1 ¢ippo
avtéypaye Kot Topaiiaée pe emtvyia ta poviéda tov Thonet cuyvd vioBetdvrog Kot
ToVG aplBuovg poviélmv Tmv Thonet yia tig id1eg KapékAeg ,0Tn S1KT TOVG TOPOUYOYT.

AgCavta 1: KOUVIoTH KapékAa amd Avyiopévo Evlo, apBuodg 814.
Jacob & Josef Kohn, 1904

- Neokrooikd kot eEOTIKEC EMOPAOELS

To veoxhaowkod Emmlo yapakmpiletol amd v ypnon KAUCGIKOV oyediov and v
apyoio EAAGOa kot v Popaikn téyvn kot apyttextovikn . Mepikd and ta mo
avayvopioILo GTUA oo A amd TV avaPldpevn eroyn teptlapfavoov:

Chippendale
Anpo@iin and ta pésa tov 1700 péypt to 1800, éxel Tapetl To dvopa Tov Amd TOV

Thomas Chippendale, Ayy\o emumhomoio.

Avapfiowon Avayévvnong
Anpo@iing omo to 1860 uéypt to 1870, avaPinon tov 18 a&iwva, Evpomaikd 6TuA.

Avtokparopia
Anpoeiang amd to 1830 uéypt 1860, oyetikn e 10 ayyAko avtiBaciiKo GTUA,

EUTVEVLGLLEVT] OO TNV VOTOAEOVTELD AVTOKPOTOPICL.

20



Arowioxn ovafiwon

Anpo@iing amd to 1870 puéypt to 1930 pe ayyun petd tov A’ Ioykdopo moAeNO.

KOLVIOTH KopékAa v10Bétnon Tov oTuA ammokiakg avayévvnong tov Chippendale, 1880.

KOUVIOTH KapékAa, acuviBioTo 6xEd10 KapmuA®ToD oTpLpoyvpletod oyowiod, 1890.

KOUVIOTN KOpEKAQ Yio Tondio amopipnon LTopumod cuvdvacspuévn pe dutikd oyédto.
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- GUSTAV STICKLEY (1858 - 1942) ca. 1900, usa

Bapv dpuvo émumho pe amAiés, opfoydVIES YPAUUES , TOV TPOEPYOVTOL OO TIG
wonavikég 1epamoctorés otnv Koleodpvia, dnpovpynonke ond tovg adeppovg L &
J.G. Stickley. To 1epomoctodikd oToA frav dpoeréc veopic tov 20° aidva,
TapoAAMie TV Kivion TOV TEYVAOV KOl TOV YEPOTEYVIOV otV AyyAla, T0 omoio
&yve pia eE€yepon evavtia otV dvootn/ akalaicOnn vrepunyavomroinon.

To 1¥avikd avtig ™G Kivong EVoOOUOTOONKE amd TN HOoTOPLd, Kot TO ETUTAO TTOV
dNuovpyndnke amd Tovg BlOCAOTEG TOV TEXVAOV KOL TV XEPOTEYVIOV EIVOL TOAD ATAO
070 GYEOL0GO.

UEYALO 1€pATOOTOMKO GTUA KOVVIGTAG KapékAag ard tov Gustav Stickley.

- HENRY VAN DE VELDE 1904, Belgium

O Henry van de Velde (1863-1957) ftav apyttéktovas., Loypaoog kot
draxoounmc. Mali pe tov Victor Hort, é8ece pia idpvon véag téxvng oto Bélyto.
Am6 1o 1900 ko petd, dovAeye kupimg otn Ieppoavia.
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- Antonio Volpe

H ItoAioa emiong Eexivnoe, va moapdyet émmio omd Avyiopévo Evro. Ot mo
evepyég meployéc Nrav ol emapyieg twv Udine kot Naples. v Udine, po etoupia oo
ovopalotav “societa” mov 10pvOnke to 1882, 1 omoio mapNyaye SlOQOPETIKA
Koppdrio, a&iag yio 1o oXedoUO TOVS Kol TV VYNAN TOLG TOlOTNTA. AVAULEGO TOVG
10 710 EOKOVOTO EIval 1 OVYOELDEG KOVVIGTY KaPEKAD, TOL amodidetarl ot eEumvdda
tov J. Hoffmann kot tng onoiag o mpaypotikdc epevpétng ivat akopa dyvmoTog.

H xovviom) kapékha maipvel 1o 6vopo TG amd to. TANIVA OPaA0EdN, TOL
e&umnpetovoay cov kovviotiplo (rockers).

- AvOOuTAOVUEVEC KOVVIOTEG KOPEkAeS (1925, Evpdnn, Apepikiy)

H xivntwomta oe ddpopec yopeg otnv Evponn ko v Apepikn avéndnke
péypt To onueio oto omoio vANPYE EWIKN Propumyovio Tov TapPNYayE EONVA, EAaPPLd
Koppdrtio amd EmumAa, To omoia eite petapépoviav oe mhola , eite péca o€ avtToKivnTo
N ta éotnvay oe Pouvd, pUmTopodoav Vo avTATEEEPYOVTOL GE OAO TO KAIHOTO Kot T
€00pN Y®PIg SLoKOMOaL.

TomobBeoieg v KAUmVYK pe TEMES, avTOEEPOUEVA TPOYOoTLTO, EEMNSOVGOV
and movtod. Oho om’ avTtd NToV PEPIKMG EEOMMOUEV e UNYXOVIKE ETUTAC KOl LE
ATAEG VOSUTAOVUEVEG HOVADES, eEaLTIOG TG EAAELYTG XDPOV.
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-LLOYD LOOM 1917, usa

O Marshall Burns Lloyd (1858 — 1927) kotoxbpwoe TOALEG MATEVTEG Yol
TPOTOTOPLOKEG SLOOIKOGIEC 6TOV TOUEN TG TAEENG. METOED auTdV NTavy M TEYVIKNY
mAéENG, Ko étol mepopatiotke pe éva véo vAkO: Xelpomointeg iveg yaptiov.
Xelpomointeg KaQETIEG AOVPIOES YOPTIOV TEPVOVGAV GE TEPIOTPOPIKES UNYXAVES Y10, VOL
TOPAYOUV  HOKPEG AEMTEG KAMOTEG TUAMYUEVEG YOP® amd cvpuo. AvTég ot
EMOVOOTATIKEG UNYOVES UINKAY €0TELVGUEVA G€ Asttovpyeia to 1917.

- Le Corbusier

O Charles-Edouard Jeanneret-Gris (1887 - 1965) yevviiOnke 670 a chaux de fonds
¢ EABetiag. To 1917, o Jeanneret-Gris eykabidpvoe oto IMapict kot viobétnoe 10
6vopa 'le corbusier' vmpic ™ dexaetio tov 1920. And 10 1922 0 dodreye poli pe tov
Eadeppo tov tov Pierre Jeanneret (1896 — 1967). Katd tn didpkeia avtod Tov
YPOVOV, 01 1OEEG TOL APYLGAV VO, TOIPVOLY PLGIKT LOPPT, KUPIMG GOV GTITLO TOL 0010
IMNUOVPYNGE MG «UoL unyovn vo, (g LEGO Kol 1 OTToi0l EVOMUATOGE TO. 5 EUTOPIKA
ONHOTO TNG OPYLTEKTOVIKNG TOV.

Ta TpdTO CLGTNUATOTOINUEVA YOADPOIVE COANVOTE GYEOLN OO TO GTOVVTLO
'le corbusier' epgaviotkav to 1928. B306(LC4)- avt 1 kapékro, 6YeOIAGTNKE GE
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ovvepyacio pe v Charlotte Perriand (1903 - 1999)ektéOnke to 1929 oto «salon
d'automne» oto Ilopiot.

To povtého B306 tomobethfnke tave og pia kovviet) Baon.
Yyedoopévo and tovg: le Corbusier, Pierre Jeanneret kou Charlotte Perriand to 1928

Movtého nr. B306 (mpdt k8001 Gav KOUVIOTH KOPEKAQ).
Yyedwaopévn ano tovg: le Corbusier, Pierre Jeanneret kou Charlotte Perriand to 1928.

- ATELIER D.I1.M. (joubert et petit)1930, France

KOUVIOTH LETAAAIKT KOPEKAQ VIVUEVT LLE DOOCUATIVY TOTETCOPLN

- HANS J. WEGNER 1944, denmark

Avti 1 kopékia eivon gumvevouévn and to oyédio shaker . O Wegner
ATOPACIoE VO KAVEL XEPOTTOINTA TA GYESL0 TOV TOPE Vo ToL Tapdyel Lolikd, ol 0o
7oV giye Tuyel oefacpol Kot ota Xkovovapikd oxéota tn dekaetio Tov 1950.
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AgCavta: kouvioth Kapékho pe okeretd amd o0&l Kot TAEKTO TATO.

- SAM MALOOFca. 1950, usa

O Malloof &gkivnoe vo katackevalel émmia apéons petd 1o B’ IMaykdouo
[ToAepo, 6tav n téxvn avayevvnOnke otic HILA kot éva evdlapépov yio o Kabapod
oxéo10, kol ot Xkoavowafikn EvAotexvia avENdnke onuoavtikd tov aplBpod TV
LOoTOP®V QTIdYVOVTOG oucOnTikd evydplota kot yprola avtikeipeva. H teyvikn
de&loteyvia €0ece véa mPOTLTTAL Yoo TNV YEWPOTEYVIOL TOV. Xyedlooe UE HOKPLd Kol
KOO TESIAQL, TOL OTO10L NTOV AVYIGUEVE TTPOG TO. LECH GTO THC® UEPOG GOV T KEPOTA
pog avtiddmng. Mo va kdvelr ovtd apketd dvvotd ypnolponoince 7 KOTAAPIOUEVEG
Aovpidec amd EVAo Yo KEOe mESIA0. To amotélesa NTaV KoL OTTIKE XTVTNTO, GKANPO
ooV LETOANO.
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MONTEPNEZX(2)
1950 - 1970

CHARLES AND RAY EAMES ca 1950, usa

Nopic ™ dexoetia Tov 1940 o1 Eames, o Charles(1907-1978) ka1 o Ray(1912-
1989), eiyav v evkopia vo TEPOUATIOTOOV e VEEG HEBOSOVE ADYIoNG POAL®Y oTNV
gpyacia TOv £KOVOV Yo TO VOOTIKO KATA TN O1dpKelo TOV TOAEHOV. AvTol Edpprocay
OVTEG TIG TEXVIKESG KOl 6T OYE TV eMMA®V Tovc. O1 Kapékheg Tovg Tpoopiloviav
yw. tov Herman Miller o téooepa viwca: (molded plywood, fiberglass-reinforced
plastic, bent and welded wire mesh, and cast aluminum.) xaAovrTwtd @OAAO ,
fiberglass-evioyopévo TAaGTIKO, AVYICUEVO KOl GUYKOAANUEVO GUPUATIVO TAEYLLOL KoL
YLTO aAovpivio.

H 10eddng omovévAiky] GTHAN OUTOV TV TOKIAOHOPO®Y £PpYmV NTOV 1|
épeuva Yoo kKabopa Kot LopeEC TAATOV mov otnpilovv dveta 1o avBpdmivo coua,
YPNOULOTOIDVTAG TPUDY SLOCTAGEDV LOPPOTOMUEVEG EMPAVELEG | EOKAUTTO VALK,
avti v paSthaporomuévn tametcapio. Ot Kap€kAeg MTO. TPOCKOAANUEVES o€ 6
drapopetikég facelg 0nmg o «ITvpyog tov Eiffel», oe kavovikd 1 kovvietd Tod10.

To RAR (Bépya xovviotig moAlvBpovag) Nrav  evioyvuévo omd KaAoHmL
fiberglass, moAveotepikd kabiopa ko po Baon- mopyog tov Eifell pe xovviethpla
amd onuoda oto kKt pEPog. Aéyeton 0Tt T RAR kovvietipia Mtov awbevtikn
dwped og vraArniovg Tov Herman Miller mov giyov ankd Bpéen.

To mpwtétTLTO NG KovVioTS KapékAag RAR oyedidotnke yioo to povceio
véag t€xvng Atebveic dtayoviopog yo yapnAov kéotoug oyédwa enimhov to 1948. To
OPYOVIKG GYNUOTICUEVO LOVOKOUUOTO TPEGGAPIOTO UETOAAKSO KOAnBOEDEG KAbIoUA,
dev mapayfei poalikd moté. (keAvoen amd fiberglass dev eiyav mapaydei péypt tov
YPOVO TOL Jy®VICHOV) XT0 VIKNTAPLO oY€do, M kopékha elxe po Pdon pe
petaAlkn Bépya «X» og TESAA amd GNUVOOL.

Eunvevopévoc and diokovg, oyédia popepdtov, korldbo kot mayideg (dwv To
ypapeio twv Eames ypnoipomolovce AvyIGHEVO KOl GUYKOAANUEVO GLPUATOTAEYLO,
omog ko 1 kapékho and fiberglass ftoav éva oyédo kKowd-keEAd@ovg. To kEALEPOG
UTOpoLGE Vo epaplocBel og Tokileg oyNUATIGHOVS PACEDV KOl E0DV TOTETCAPIOG.

[pwtétunn kapékia, 1948
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o
RAR xovviot) moAvBpdva, 1950

- RALPH RAPSON (1914) 1951, H.IT.A.

O apyrtékrovag Ralph Rapson givat meptocdtepog yvmoTog Y10 TO TEWPAUATIKO
veacpdativo omitt tov kot 0 Oéatpo Tyrone Guthrie, ta ktipla g mpeoPeiog TV
Hvopévav TToAteidv Apepikng oty Ztokyoiun ko v Komevydayn. Emmiéov otnv
OPYITEKTOVIKT] TOVL KOPLEPA MNTOV Kol €VOG OYESOTNG  EMMA®V Kol €Vog
TPOGAVOTOMOUEVOS 6TO oYEd10 éumopoc. To 1945, Borbnoe v Knoll Launch otnv
oepd emimlov avtov «EEomhopdg ya va Ceigy kot  Knoll mopriyaye v ypopun
Rapson n omoia mepthaufave 1o «I'piyopo kovvieTipt» Tov.
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- GIO PONTI
1953, ItaAia

O GIO PONTI (1891-1979) Ntav  oyedGTHG, OPYLTEKTOVOS, TOUTAG,
Coypdopog, ocvyypapéag Kot €ko0tnc. H wolAiteyvikn epyocio Tov eivor mwoAvy
ONUOVTIKN 6TO TovOpapa g ttalkng téyvne. To 1928 avtdg idpvoe 1o meplodikd
«Domus».

- Willy Guhl

H «loop» kapékda givar yeipomointm, éva ehappd ykpilo, ympic acféotn,
TOUEVTEVIO KADGLO TTOV apykd elye oyedlaoTel Yoo eEMTEPIKN XPNON.

B
R

- ISAMU NOGUCHI

1955, usa

O 1Gnovag / apepwdvog Isamu  Noguchi(1964-1988) rrav yAdmTng,
oYEOOTNG, apyLtékTovag Kot pactopoc. H dovAieio Tov mowkidel amd avrikeipeva ta
omoio. pmopovoay va kpatnBodv amd To yEPL KATOoV, AGUTES Kot EMTAC HEYPL
UVNUELDOEG KNTTOVE KOl TOTi0L, 0O TETPOL Kot LETOAAO HEYPL xapti Ko EVAO.

29



- GEORGE NAKASHIMA 1955 H.IT.A.

O apepiko-yevvnuévog lanmvog oyediootig George Nakashima (1905-1990)
ntav évag oebvag avayvopiopévog kailtéyvns. H otlocoeia tov nftav “Tov
EvAovpyod 1 gvbHvN givar 6To dEVTPO o TO KaBawTo , TOo omoio €xel Buclaoctel Yo va
Moet Eavd ota yépra tov Teyvitny. Ta €mmAd tov gival cagn ce oXedlOGUO Kot
oéPovtal TANP®S TV aANOv|] eHoN TOV TPAYUATOV.

- ERANCO ALBINI 1956, ItaAia

O Franco Albini(1905-1977) Oewpeitar 0Tt €ivol 0 O GNUAVTIKOG A0 TOVG
Itokovg « NeopBoroyiotég » oyedwaotéc. Ta mepiocdtepa and to EmmAa tov givorl
OYESOGUEVO Y10l VOL KAVOLY ¥PNOT TV TOTIK®OV PONVOV 0KATEPYACTMOV DAIKOV KT
N SLAPKELD TOV PETOTOAEUKDV YPOVOV, OTAV TO, AALO VAIKA NTOV 08 EAAEYM.

H dovlield Tov Ko 6TV apyLTEKTOVIKN KOl OTO GYESGUO, ameikovilel pia
déopevon ommv melBapynuévn HooTopld KoL [0 KOUWOTNTO GTNPLYHEVI] OTN
UWVIHOMOTIKT oaucONTIKn, Yopic va mapepmodiletor omd eE®TEPIKT SLOKOGUN O
To xovviotd “apo&dkt” Tov Yy avamavon ,elval cav €vo TEVIOUEVO KPEUAGTO
kpePdtt mov kpateite péoa ota 6pro evog EVAvov mAaiciov. Tapnybnke amd v
Poggi.
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- PIERO FORNASETTI

O Piero Fornasetti (1913-1988) Ntov évog oyedlaotc oAAG Kot v idia
OTLYUN MNTOV  KOAMTEXVNG, EWKOVOYPAPOG, TLTOYPAPOS, OXEONOTNG, HACTOPUG,
KOTOOKEVOGTNG KO ETLYEPTLOTIOG.

MoAovott Mtav évag HOVTEPVOG OYEOINOTNG ,LUVOVUCE Tn OlKOGUNO|
EMPAVEIDV. Aueopntodoe TG TLUMIKES SLUPATIKOTNTES: OVTE M HOPON ,0VTE T
dakodcunor akolovbel ™ popon.

- ACHILLE (1918) AND PIER GIACOMO CASTIGLIONI (1913-1968)
1957, italy

Expetodlevopevog v 18éa tov Duchamp, avtd 1o kovviotd okoumd ,Exel pio
oéAA 0YOVIGTIKOD TOONAATOV Thve o€ £va pol AakaploTd PETAAMKO KOVTAPL Le pio
Baon amd yu16 cidnpo. Kartackevdotnke and tnv Zanotta.
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- VERNER PANTON (1926-1998). Aavia

ApItéKTOVOG KOl OYEOINOTNG O0VAEYE oav €vag ovvepydatng tov Arne
Jacobsen. Avoi&e 1o 81K TOL GYESOTIKO Ypaeio To 1955 6mov kot dnpovpynce
TNV TPOTI), LOVIS-HLOPPTG EYYVLEVOL TAAGTIKOD KAAOLTTo0, KapEékia to 1960.

- GAE AULENTI (1927)
1962, ItaMia

Avt 1 KowVIoTN KopEKAL oyedldotnke amd tnv eTopio Poltronova.
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CESARE LEONARDI (1935)
AND FRANCA STAGI (1937)

1967, italy

H “Dondolo” kxovviot) kapékha eivor kotookevacpuévn to 1967 arnd fiberglass kot
EVIOYLUEVT OTO EVOOUATOUEVES POPOIDCELS
1967 - Itoia

- MOTOMI KA WAKAMI 1968 Itaria

H xovviot) kapéxia “Fiorenza” deiyvel nog ta kKohovrnwtd Oepuonractikd (ABS)
OVTIKOTEGTNOOV TOV KOAOVTTMOTO KOTACLLEL.

- EERO AARNO (1932)

H xapéxia «garo» mov Aéyeton emiong Ko KapEKAQ «TacTiAio,
Eivar otioypévn omd KoAovTmTo eVIGYVUEVO IE YOOM TOALEGTEPQ
Kataokevaouévn and v Asko Oy didavdia.
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- MARC HELD (1932)

O Mark Held évog I'alhoc oyediactic cuvéLaPe TNV 1060 LL0G EDKOANG
KOTOGKEVOOTIKA KOPEKAQG 1) ool O pmopohoe va TePIoTPaPEl Kot Vo, AKVIGTEL.
Yyedrdotnke to 1967 kot o Knoll tv maprfyaye 1o 1970 H avbeviikny cuiioyn
nepthopPavet Tpio koppdtia @ Mio kapékha pe ynAn TAdn, pio moilvdpdva Kot Eva
kavaré. Kabe koppdt kdbeton méve o o koptn Pdon £tot dote va Akvileton kot
VO TEPIGTPEPETOL.

- MAN RAY (1970) Italia

AVTO T0 GOVPEAMOTIKNG TEYVNG OVTIKEILEVO, TAPOVCIACTNKE GTO YEVIKO TANIGLO TV
emimhov yuo kadnuepvn ypnomn. To “Le tem onftav éva pépog g cviroyng “Ultra
mobile”.

>

N
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YXYI'XPONEX
1971-2001

- JEAN-MICHEL SANEJOUAND (1971) 'oAAiat

Kovviet) kapéxkia amd tov Jean-Michel Sanejouand

- ULRICH BOHME (1936)

1971

H “S826” xovviot kapékha givorl epumvevspévn amd tov Thonet ta KAacokd
aVTIKEILEVOL

Kartackevdotke and v Thonet oto Frankenberg

- FERANK O GEHRY (1929)

1972
A6 Kamhapiopévo YapTdvL KOUVIOTN KOPEKAN «EVKOAES YMOVIECH
Kataokevdotnke and v Knoll otig Hvopéveg TTolteies.
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- JEREMY BROUN (1945)

1973
H xovviot) kapékia Tov glvan katookevacuévn otnv AyyAia.

Kovviot kapékdia pe ynin tadn oo tov Jeremy Broun

- LUIGI CRASSEVIG

1976
H “donbolo”sivar katackevacuévn omd v Grassevig oty Itakio

- CARLOS RIART (1982)

O Carlos Riant oyediace owth Vv KovvioTH Kopékdo oe avauvnon g 50™
eneteiov Tov Mies van der Rohe’s tng Bapkelwvng. Kataokevdotnke omd tv Knoll
ot Hvopéveg TTolreieg
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- RON ARAD (1951)

1990

AV TOoV €VOG HYKOL KOLVIGTI KOPEKAL «TTEPIGTPEPOUEVOG GYKOG» KO 1)
«Ztpoen» lounger eivar {uyiopéveg yio va 16oppomodv antdv Tov Kdbetar , Kot vo
KAVOLV TNV KOPEKAD VO YEPVEL TTPOG T EUTPOS OTAV Ypnooroteitat . Etvon
KOTOOKEVAGUEVT OO avoEEidmTO Kot powpo otadit amd to Studio Arad.

'rolling volume', 1990

'‘Loop',0 Ron Arad pe Tn kouvioTn ToAuBpova Tou, 1990
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'soft heart' rocking seater, 1990

- BILL STUMPF and DON CHADWICK

1990
H xovviot) kapéxkia yio ypagpeio “equa 17 £xel kataokevaotetl amd Tov Herman
Miller otic Hvopéveg TTolteiec.

- TOM DIXON (1959)

1991
To «movAi» kKovviot Kapékia kataokevaotnke amd v Cappellini g Itaiiog
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- TORDEN ORSKON 1991

Kataokevaopévn and tnv Thonet (Frankenberg)

- PHILIPPE STARK (1949)
1996/1999

H “monsieur X” n truopuévn Kot avadtmAoO eV, KOVVIGTH KAPEKAD TOV EXEL
OYEOLAGEL O O1A0MOG OYEJOTNG £XEL KaTaokevaotel and T XO ot [aAlia.

H “Heritage” (kAnpovouid) eivon enavacyedioon g avbevtikinig EMECO —
Kapékia o€ adovpivio kat oamAd o Philipe Stark onpobpynoe po kovviot
ToPOAALYY.

'monsieur X' rocking chair, 1996

'heritage' rocking chair, 1999
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- PETER OPSVIK
1999

O Peter Opsvik Eekivnoe va oyedialel kovviotég kapékieg to 1980. To 1990
aLToG eMavacyEIoE TNV amOALTY KapEkAa «icoppomio Bapvtntacy. H epyovouikn
KOLVIOTH KopEkAa evBappovel kot va Kdbeoat evepyd , kot va Eekovpalecat LEGm
tov 4 Bécewv . Kotackevdotnke omd tnv Stokke otn Noppnyia

- ILLKA TERHO and TEPPO ASIKAINEN
1999

H “Chip lounger’xovvioth kapékia TopopotdleTot Le pio Govida Tov oKL 1 yio
surfing . Kataokevdaotnke and v Cappellini

- DAVID TRUBRIDGE
2000

H chaise longue ovopalouevn «oyedioy (body raft) kataokevaletor and v
Cappellini otnv Itaiio.
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- DENIS SANTACHIARA (1951)
2000

Kartackevaopévn and tnv Domodinamica, Itolio.

- BARBER OSGERBY
2000

'swing'

Kovvioto okaund / tpomeldaxt 'hula'
Kataokevaopévo and tnv Cappellini, Itolio.

‘hula’, rocking stool / table

- UNKNOWN DESIGNER
2001

H 'malibu’ xovviot kapékho avadimAdveTol evieEAdS péoa 6T SIKLA TG ONKn
uetapopds. Kartaokevaouévn and tnv MAC sports, H.ITA.

http://www.designboom.com
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Kovvietéc kapékies amd To Swoymviopd international design
competition 2002.

O vikntrg: 'rookie’ design, juan carlos viso ruiz
(28 years, venezuela)

e J—
Me Bdon v 1evorloyiol TNV KOTAGKELT TOV 1GTIOCAVIO®MV TO OmOTEAEGHO Elvar pia
1oYLPN Kot ELAPPLE dopN, KOl 6TO €0MTEPIKO Kot 6TO eEMTEPIKO. Y YNANG TUKVOTNTOG

apPOG, TOV EVICYVETAL HUE TOL EVAIVOL TOYMUATO KO KOAVTTETOL LE TO YPOUATIOCUEVO
fiberglass ...

- Orvmorowmot 19 emtvydvteg(Yopig oGP TPOTIUCEWG):

1.

‘glide’ design © david trubridge
(51 years, new zealand )

Mo KOLVIGTY| KOPEKAQ Y10 ECOTEPIKN Kot EEMTEPIKN YP1ON TTOV YiveTow Omd aTud Kot
TO AVYiLEl XPNOOTOLOVTAG VA VOVTIKO AEEIAOYLI0 OO TEYVIKES KOl POPLLEG. ..
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a

"Eva Aettovpyikd oxapvi. Atkviler AoEA Kot Tpog-mic.
ZvuyiCer povo 1,5 kiho.

'ving' design © per sundstedt
(60 years, sweden )

3.

'jerk’ design © nico vascellari
(25 years, italy )

KaAlteyvikn dovieia

4.

Eh
'see saw sofa' design © yean tung chiang
(28 years, china)

Epnvevopévoc amd o mondikn xopd, outog 0 Koavomég oYeSIA0TNKE Y10 VO GUVOECEL

Toug avBpdmovg. Ot ypnoteg Bo AAANAETIOPAGOLY LLE TIG KIVIOELS TOV VOGS TOV
dArov.
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‘pyromaniac’s rocker' design © alan bi”ciri
(28 years, serbia/yugoslavia )

KoArteyvikn dovieia.

6.

'monolith’ design © rainer mutsch
(25 years, austria )

EXoppV KifdT10 2 pOpHOPICUEVOV TAAGTIKOV HOPP®V. 4 BEGEIC MKVIGHOTOC, Y10,
E0MTEPIKT KO EEMTEPIKN YPN|ON.
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‘purity’ design © wilson scott
(32 years, usa)

Mo 6e1pd TPIGOACTATOV VOAGUATOV TEVIOUEVE LEGH GE £VOL AETTO TAAIC1O Kol
dévetan €merta 6TO TAAIG1O.

'rocking-wheel-chair' design © damian o'sullivan
(33 years, ireland )

H xovviot) — pdda - kapEkia dev gival TPayLOTIKA LU0 KOLVIGTY| KAPEKAL, OAAL Eval
e€APTNILO TTOV EMTPENEL GE EVOV YPNOTN OVOTNPIKAOV KOPEKADV VO, LETATPEYEL TNV
OVOTTNPIKT KOUPEKAL TOL GE KOVVIGTH-KOPEKALL.

9.

'tea time' design © chen-wei lai
(23 years, taiwan )

Koilteyvikn dovAetd.
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10.

'rocking bench’ design © heidi winge stroem
(21 years, norway )

To avtikeipevo onpovpyel pio Kown Aoy Ko ETTPETEL TO LOIPAGILO TOV
EUTELPLDOV.

11.

%

'rocking lounger' design © sebastien cordoleani
(30 years, france )

Kavovikd ot kapérheg eivan eite otabepéc 610 matopa eite Aucvileta.

Kovviom kapékia pe éva méunto todt otn péom yio vo AapPavel Kot tic 00o BEcelc.
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12.

..fillyour mind with most of the chairs you may find...

IV

...place them on a TURC set
and shape your own rocking style !

- 'turc' design © marco sousa santos
- (39 years, portugal )
‘universal rocking extension' design © meinte van der meulen + guido ooms
(25127 years, netherlands )
- 'rok-kit' design © lutz pankow + pablo torres
(34730 years, germany )

Tpeig drapopetiég Aaoelg yio v ‘rocking chair kit’.

MmopobEe VO LETOGYNUATICOVLE TNV OYOTTNIEVT] KOPEKAQ [LOG OE L0 KOVVIOTH
Kapékia!

Av16 10 €€dpTnua pmopel va eykatactabel oxeddv oe KABe LOPPT KOAPEKADV.
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13.

'squish’ design © jeremy blankenship
(23 years, usa)

[Tapéyet v avdtepn GveST GTO YPNOTN LE TNV TPOCOPLOYN GTO GUYKEKPLUEVO TOTTO
TOV GMOOTOG TOVC. ..

[Todwm aicOnom tov y1ovpop Ywpic va amopakpHVeTIL TAPA TOAD LOoKPLA 0T TV
KopyotnTO.

14.

'baba’ design © chris + paul massie
(131 years, canada)

H emkaioppévn kopékia eivar 0o Bécewv, Tov cuufdiiovy ot YaAdP®OT).
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15.

'hulot’ design © catharina lorenz + steffen kaz
(37 /38 years, germany )

AT pLopoen, doun papdmv c1dnpov Kot TAAGTIKO DAKO.

16.

‘trigger’ design © joseph forakis
(39 years, usa)

Zav GEA ITIAGLOG. ..
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17.

‘lounge mesh' design © jason miller
(30 years, usa)

KoAteyvikn dovieio

18.

'school-chair' design © ronnie lacham
(33 years, australia )

Me éva mhaiclo mov Kataokevaletor amd Tpelg vrootnpiels (dvo ot Pfaon TV

oDV, KO [0 GTNV KOPLPT TOL 0TicO10v oTnpiynaTtog)
Avt N KapEkAa emTpENEL 08 KOOIGUEVO VELPIKO ATOLO Y10 VO, KATVEL TIGM ELTLYAG. ..
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19.

‘affirmative action' design nissim porat ( 40 years, israel )
‘balancing act' design sophie neill ( 25 years, great britain )

M epmepio yio va xpnoLOTOMGEL T OOVauUN oG dnon.

www.designboom.com
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Fredericia furniture

Yy edOTIG Hans J. Wegner
'Etog:1944

. 1966 Collection

Yxed100TNG © Richard Schultz
"Etoc: 1966

. Relaxer

Xy €dOTNG  Verner Panton
"Etocg: 1974 (réédition 2003)

. Mademoiselle M RC

Xxe0100TNG :Iimari Tapiovaara
'Etog :1956

- S 826 Rocking Chair
thonet
Yyedwaotng:Ulrich Bohme

'Et0¢:1971 (Reedition 2006)

. Dondolo
Ycami
Yyeowots: Verner Panton
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- Dondolo

Yyedwaotng: Luigi Crassevig
"Etog: 1976

o

- Keinu rocking chair
Artek

Xxe0100TNG: Eero Aarino
"Etog: 1983/2007

. PP 124 | THE ROCKING CHAIR
PP Mobler

Yyeoaotgc::Hans J.Wegner
'E10¢:1988

- Mecedora la Huerta
Santa & cole
Yxedl00T G Santa & Cole
"Etog:1998

- Rock n"Roll

kallemo

Yyedaotng: Sigurdur Gustafsson
"Etog: 1998

- Sutra

Kundalini
2100 TG Gregorio Spini
"Etog:1998
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- Emeco Hudson - StingRay

emeco Frederica furniture
Yyedwaotic:Philippe Starck Yyed106THG: Thomas Pedersen
"Etog: 2000 "Et0g:2002

- Segesta, selinunte - Bavarius

Alias

Yyedwotg: Alfredo Haberli Yyed10L0TNG: Oscar Tusquets
"Et0¢:2003 "Et0g:2005

- Voido - Tord Boontje Collection
Magis Moroso

Yyed10lGTNG: Ron Arad Yyedwotig: Tord Boontje
"Etog: 2005 "Etog:2005
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e

- Sheet S.3

Felice rossi

Yyedwotéc:C. Magnoli, D. Gelati, J.
Bregonje

- Kiti Pembea
Label produkties
Yyedwotg: Sander Kramer

- Dozy

Yyedwotng: Enzo Berti

d

. Dondolo/Dondolino

Zyedwnotg: Francesco Rota

- Ving
Pyra
Yyedwaotng: Per Sundstedt

L -- ;'..b — o

i e —

e

- David
Sofline A/S
2xed100TEG: Flemming Busk, Stephan Hertzog
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- Sunnuntai (Prototype) - Don Do Rocking chair
Imu design
Yyedwotng:Saara Renvall Yyedwaotng: Jean-Marie Massaud

- MAMMA rocking chair - Voido Rocking chair
Yyedwotng: Patrick Messier Yyedaotng: Ron Arad
"Et0¢:2006

i
Rl e, )

N

- Rocking Wheel Chair - Snooze Rock chair
Bla Station
Yyeowotig: Mathias Koehler Yyedwaotng: Stefan Borselius and

Fredrik Mattson
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- Rocking chair - Tom Rock chair
Whiteflax Vitra
Yyeowotg: David Trubridge Yyedwothg:Ron Arad

- Neo Rocking Chair - Story time

Yyeowotng: Alban-Sebastian Gilles  Zyedwomg: Hal Taylor

- Whoa. Vladimir Kagan Contour - CNC-Adjustable Rocking chair
Rocking chair

Yyedwaotng: Viadimir Kagan Yyedwaothg: Hongtao Zhou

Contour
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- Country chair
Cappellini

Yyedwaotng: Ineke Hans

- Jorensen rocking chair
Yyedwaotng: Jorgen Gammelgaard
(kataockevacuévn and tov Erik
Jorgeensen)

"'E10¢:1982

- lazy Mary - Ku-dir-ka Rocking chair

Contraforma

- Mom Rocking-chair by Moa Jantze
Contraforma
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- loop eternit

- swing - adela rocker

- bloom rocker - corian



- stingray cushioned

'l aY ad
ﬂ”w 1L:_-,Jﬂ T:é‘:a,} b"'f-'-r.-_:’-:i'
- bloom lounge

- Dondola: Stainless Steel Rocking
Chair & Book

Yyedidotpro: Gudrun Lilja
Gunnlaugsdottir

- Areal Bruno Rocking Stool

Yyeowdotpra: Claudia Santiago

AR

A c=m 4

Yyedidotpuo : Jaha Hadid
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furnituredesign
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"ROCKING SHOES"
« « for lired people only

236 TimeLess Il 236 TIMELESS]
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MIIN A vatid perioa 2

My inspirtion from raf-trap, we know the most kind of thing-

has a " valid period ", include food bovelile,product, every thing.
my stery frame about ™ haw you Keep your time ¥
wel provide u sound of ding.when o sit down .
and begining 1o rock. the dingdong will rembnd-
vou. maybe vou can go b0 the sutside enjoy the-
real life, to exercise. of course, u could turn it off.
I vou are really tive. all right. He down the cheese.
Ive n big happy mice, but don’t forgot it,
A valid perod....

Hzrnaht)

Your relaxing instrumen

ARCTIC Wiy
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e ez

“SWIWEL BOX"
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Inyéc:

www.disignboom.com
Www.core77.com
www.designdirectory.com
www.architonic.com
www.blanish.com
www.dezeen.com
www.treehugger.com
www.artstleonline.com
www.modernvintagefurniture.com
www.daddytypes.com
WWW.sguare-mag.co.uk
www.bonluxat.comwww.architonic.com
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TEXNIKA 2XEAIA
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—
460 ;
840 N
KATOYH
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA ZXEAIQOY: I'ENIKEY OPELZ KAPEKAAT KAIMAKA: 1:10 AIASTASELS: mm
ONOMA SXEAIASTH: MAPIAENA SKAPAKH TXEAIO 1: ATIO 23 HMEPOMHNIA: 21/04/2010
BOMAS TKOYNEAAY




KOVTPQA TTAOQKE
OUYKOAANUEVO o€
KAAOUTTI-5 OTPWOEIG
(0,4 k&Be oTpwon)

QPPOAEE
7 cm uTTPOCTA
1 cm TTiow

Bidec & kapilieg
ylo oUvoEDN
kaBiopaTog pe PIrpdtoa

A MITPATZO AIIO KONTPA IIAAKE
B KAGIEMA/MIAATH ATIO KONTPA ITAAKE
) ADPOAEE
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA EXEAIOY: EKPHEH 6EXHINIAATHE-MITPATPZO KAIMAKA: EKTOZKAIMAKAZ |
ONOMA EXEAIAXTH: MAPIAENA XKAPAKH EXEAIO 2 : ATIO 23 HMEPOMHNIA: 21/04/2010
©OMAZ IKOYNEAAZ




-
|

ONOMA PROJECT: KOYNIZTH KAPEKAA ONOMA ZXEAIOY: IIPOZOYH KAPEKAAY KAIMAKA: 1: AIAYTASEIS: mm
ONOMA ZXEATIAYTH: MAPIAENA SKAPAKH ZXEAIO 3 : ATI HMEPOMHNIA: 26/04/2010

8(MAX TKOYNEAAZ




ITAAI'TA O¥YH

ONOMA PROJECT: KOYNIZTH KAPEKAA

ONOMA IXEAIOY: IIAATTA OPHZ KAPEKAAY

ATASTASED: mm

ONOMA ZXEATIAYTH: MAPIAENA SKAPAKH
BOMAZ TKOYNEAAZ

ZXEAIO 4 : ATIO 23

HMEPOMHNIA: 21/04/2010




4

¢
& Iy
T T

445
640
KATOYH
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA EXEAIOY: KATOPH KAPEKAAS KAIMAKA: 1:5 AIASTASEIS: mm
ONOMA EXEAIATTH: MAPIAENA ZKAPAKH EXEAIO 5 : ATIO 23 HMEPOMHNIA: 21/04/2010
©OMAY. TKOYNEAAY
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275 , 100 |
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" 5545 ;
IIPOZO¥YH
IIAATTA OPH
460
n
. g
8
KATOPH

ONOMA PROJECT: KOYNIZETH KAPEKAA

ONOMA ZIXEAIOY: I'ENIKEZ OWELZ KAGIZMATOZ (A)

KAIMAKA: 1:10 AIASTASEIY: mm
ONOMA EXEAIAETH: MAPIAENA XKAPAKH EXEAIO 6 : AIIO 23

60MAX I'KOYNEAAZ

HMEPOMHNIA: 21/04/2010




B .
20 e

Ll
B I R e
oL wep e e
RO
o SO
" PP
L7 (XN
RN PRI EY
"y R e
L AT
e PESETIR
. etese N Y
ROAPRES
. RUSPREY
b AP N
e B A B
. PR &
i, s e
L Bt R
e at e
BRAIY
olo:o :nfm M
B tewtestl
0 Bk
5 PR IER
i) EARRINANR
e ¥
T SRS
o, R N
. L age e Y
sy gL
- LA v
PR A e
e R DR
o TN
L e N e ond
e kAP RN
v . Sal geter @
. S, et
CE SRR N
3 3 N
. EAFDETE
s SCARE AN S
~ N e
;- o N nd
SFEX o wrgesens RS A
. e e RTTILe e L s e
2] EU TS L SO A PR
e T
: it T T S T
B T T PR R T
(. g PRI P
R N SN O T
s M Py et e Mhee emt Shae teee e
’ L e L el U
N A I B Y
K1Y IR AT SR N MR
- e AT T T e
u 8§, 5 DR
e Lt L e g T e
- T S R P EE X
> B W R
. PO R R S
. BRI ST TR S
e o R R T TN L YRR
i PR S L N PRI S
. e BT T et
e R N N R R
:.U o sese meettd T L e e D
PR T SRR I VTR . DR
. A RS NI TAT O N A
N M N T T I
e PR O N R
9 . ol TN
L L B
Aﬂ- "7 s el WU T O T T
N R R UTIC SRL L
R S R AR
R R SN SR
s S AR TR SO
3 Soer wITETUNLTN
b R T S S s
AL R S ST I
wterl e, ST
., R R A S A YR
Lo RS N g e ey
R AT T T
s R R S R PSP N N
et N A S e A
" TIPSR VD B
ST e e aF e
e & e ey Gt VT T
. T S I
e BRI R R s
T b e s et ST
., | .m.m AR et ..:w.... o,
RELN Y i >
=7 4 Sl ke ERIUE,
& R I R T INR
oo e T et N e
B R A MR
toe R A . T TR
B R N R A
p . DA ) DY e
-l R e A T
gt ey et Vet T
e e e AT T
SN Er R R SRR
- o) " o
. B R e
- RN
p DY
3 d R T AR .
e R ]
cee v A
s oo & NNH & ‘_OQ &
e DRI IO . N
R avg et L e e T v T T
W UEESPI DA o3 PR
AR LTS TN
Y e 2 Ve o fensaree =ty
RN RTINS,
. e ezt i N Sate Aty
~ Tt BULE L e e LA
2 RS SR 4D
L) erend S0 ar m e g YT T — =
B Neoe s L RIS AN IR R OO R )
% B S A Y A A A ST AT :
L R R I O e S ik SR SR A
e Nt e e e TR T ey
v grnt e e e e fesmaet B T e,
A T I e -
B PR KRN O Y
LN Tl e paeeennd T
PR P L P )
L e W PRI P R
QRPN SUCAR AR >
IR <

Y - A B R
f T T T A N D
R T IR Rkt
D A R R A AN N
Supeend e VLT e
MY -~ et .
g eemge s
e .

PR Y AP Ky & .
R B L A S .o....:.:.t.
et SRS L e e T
et T, 3
SRl nd e
L e ettt
el e

et e
e
]

tate e,
o VS SRl 4 e
A I AL IR
SR LR S
PRARSeIN
N

\ e

. RN

et
DR :......../....3: ° N
RUEIENEIRS
: :
Y
RN
DK

R

PAPETE

Vi tea men ¥

ORI VRETAS
IR ,
AT

ERAAEY

>
Ly tve

PRI
Y SAPEFTR LA
PO L LA

—

I T S T T S C
.. DY D D . VRPN LN »M
e L

=

u.
ey e

et e
1 Seavee
Sy, ot tel

—r— ¥
RO

Ry
R

BRI Y
. w.....s.o~o. Ry
Lt e e M e Ty

-

:
‘s
Ty
e
L’
A5
RS
3
L
*
s
.
'
L s
s
PR
-
Sl
TR
R
o L e
EEEIRS
b LY sl
] PRT
{ i
g R
R
7 LA
e
Tt fe
BRI
et -
S, Wiy
e
PR SRS
PR
DA PREN
TR YN
Sen vl o
G
R

375

-

§E
3]
-

ONOMA PROJECT: KOYNIETH KAPEKAA

-

ONOMA ZXEAIOY: TOMH (A)
ONOMA ZXEAIAYXTH: MAPIAENA ZKAPAKH ZXEAIO 7 : ATIO 23
60OMAX I'KOYNEAAZ

KAIMAKA: 1:2,5

AIAXTAYED®: mm
HMEPOMHNIA: 21/04/2010




250

275

640

; 70 ' 500 ; 70 ;
&@A
&vo
ITIPOZOYH
; 70 ' 500 ' 70 '
# 640 #
KATOYH

275

o

250

ITAATTA OYH

ONOMA PROJECT: KOYNIZTH KAPEKAA

ONOMA ZXEAIOY: I'ENIKEX OYELE MIIPATZOY (B)

KAIMAKA: 1:5 ATAXTAZEIY: mm

ONOMA ZIXEAIAXTH: MAPIAENA ZKAPAKH

ZXEAIO 8 : AIIO 23

HMEPOMHNIA: 21/04/2010




640

500 ) 70
T

250

., 80 20,
T T

ONOMA EXEAIOY: TOMH MIIPATZOY (B)

KAIMAKA: 1:2 AIAYXTAYETY: mm

ZXEAIO 9 : ATIO 23

HMEPCMHNIA: 21/04/2010




445.57 770
IPOZOPH TAATIA OPH
| \ m
?
I |
50
445.57 +—+
T
KATOPH
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA IXEAIQY: TENIKEE OPELS BATHS KAIMAKA: 1 AIASTASED: mm

ONOMA ZXEAIAZTH: MAPIAENA ZKAPAKH

S@OMAY TKOYNEAAZ

ZXEAIO 10: AITO 23

HMEPOMHNIA: 21/04/2010




TPaRépoa yia va
aTTOKTACOUV Ta TTOJIN
MEYAAUTEPN OTABEPOTNTA

r MITPOZTINO MIKPO ITOAI x 2
A I=Q MIKPO ITOAI x 2
E MET'AAOQ ITOAI x 2
IT MITPATZO AIIO KONTPA IIAAKE
Z MIIPOXZTINH & IIIZQ TPABEPZA
H MEZAIA TPABEPZA

ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA EXEAIOY: EKPHEH BATHE KAIMAKA: EKTOZKAIMAKAZ |

ONOMA EXEAIAXTH: MAPIAENA XKAPAKH IXEAIO :11 ATIO 23 HMEPOMHNIA: 21/04/2010

©OMAZ IKOYNEAAZ




MMPOZOYH

KATOYH

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA ZIXFEAIOY: 'ENIKEX OYELZ MITPOZTINOY IIOAIOY ()

KAIMAKA: 1:2,5

AIAXTAZED: mm

ONOMA IXFAIAYXTH: MAPIAENA ZKAPAKH

IXEAIO 12 : ATIO 23

HMEPOMHNIA: 21/04/2010




168.37

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA IXEAIOY: IIAAITA OYH MITPOETINOY ITOAIOY

KAIMAKA: 1:1 AIAYTAXFIY: mm

ONOMA ZXEAIAYXTH: MAPIAENA ZKAPAKH
60OMAX I'KOYNEAAZ

IXEAIO 13 : ATIO 23

HMEPOMHNIA: 21/04/2010




ITPOZOYH

KATOYH

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA ZXEAIOY: 'ENIKEX OYELX ITIXQ ITOAIOY (A)

KAIMAKA: 1:2,5

AIAXTAZED: mm

ONOMA IXFAIAYXTH: MAPIAENA ZKAPAKH

IXEAIO 14 : ATIO 23

HMEPOMHNIA: 21/04/2010




288.26

114.58

40

114.58

139.8

=)
-
@

288.27

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA XIXEAIOY: IIAATTA O'FH II=Q ITOAIOY

KAIMAKA: 1:1

AIAXTAYED®: mm

ONOMA ZXEAIAYXTH: MAPIAENA ZKAPAKH
60OMAX I'KOYNEAAZ

ZXEAIO 15 : AIIO 23

HMEPOMHNIA: 21/04/2010
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89.47
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52.86

MMPOZOYH

N
]
~
OH
<
50
++
KATOYH
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA XXEAIOY: ITAAITA OYH IIOAIOY (E) KAIMAKA: 1:5 AIAYTAYELY: mm
ONOMA EXEATAYTH: MAPIAENA ZKAPAKH EZXEAIO 16 : ATIO 23 HMEPOMHNIA: 21/04/2010
60OMAY TKOYNEAAX
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ONOMA PROJECT: KOYNIETH KAPEEAA ONOMA IXEAIOY: [IAATIA OPH [IOAIOY(E) KAIMAKA: 1: AIATTAZEIE: mm
ONOMA IXEAIAYTH: MAPIAENA ZXAPAKH IXEAIO 17 : AIO 23 HMEPOMHNIA: 21/04/2010




KATOYH

ONOMA PROJECT: KOYNIZTH KAPEKAA ONOMA ZXEAIOY: I'ENIKEZ OYELX MITPOZTINHE TPABEPZAZ (ZT) KAIMAKA: 1:1,25 AIAYTAXFIY: mm

ONOMA EXEATAYTH: MAPIAENA ZKAPAKH ZXEAIO 18 : AIIO 23 HMEPOMHNIA: 21/04/2010




30

194.73

ONOMA PROJECT: KOYNIZTH KAPEKAA ONOMA ZXEAIOY: IIAAI'TA OYH ITIAAINHE TPABEPZAZ (ZT) KAIMAKA: 1:1 AIAYTAXFIY: mm

ONOMA EXEATAYTH: MAPIAENA ZKAPAKH ZXEAIO 19 : AlIO 23 HMEPOMHNIA: 21/04/2010




TITIPOOYH TIAATTA OYH
0%
N
. 194.7
KATOYH
ONOMA PROJECT: KOYNIETH KAPEKAA ONOMA ZIXEAIOY: I'ENIKEE OYELE IIAAINHE TPABEPZAX (Z2) KAIMAKA: 1:1 AIAYXTAYELY: mm
ONOMA XXEAIAYTH: MAPIAENA IKAPAKH IXEAIO 20 : ATIO 23 HMEPOMHNIA: 21/04/2010




30

194.73

ONOMA PROJECT: KOYNIZTH KAPEKAA ONOMA ZXEAIOY: IIAAT'TA OYH IIAAINHE TPABEPZAZ (2) KAIMAKA: 1:1 AIAYTAXFIY: mm

ONOMA EXEATAYTH: MAPIAENA ZKAPAKH ZXEAIO 21 : AlIO 23 HMEPOMHNIA: 21/04/2010




295.3

20
+—+

ITPOOYH

286.5

2953

KATOYH

20
+——+

ITAATTA OYH

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA ZXEAIOY: I'ENIKEZ OYELE TPABEPZAZ (H)

KAIMAKA: 1:1,25

AIAXTAYED®: mm

ONOMA ZXEAIAYXTH: MAPIAENA ZKAPAKH
©QMAX 'KOYNEAAZ

ZXEAIO 22 : AIIO 23

HMEPOMHNIA: 21/04/2010




286.5

50

295.3

ONOMA PROJECT: KOYNIETH KAPEKAA

ONOMA ZXEAIOY: KATOYH TPABEPZAZ (H)

ONOMA ZIXEAIAYTH: MAPIAENA ZKAPAKH
B{IMAY 'KOYNEAAY

ZIXEAIO 23 : ATIO 23

AIAYTAYED: mm













o & apPOAEE
| = 7 cm uTTpOCTd
1 cm Tiow

KOVTPQ TTAaKE
OUYKOAANUEVO OF
KQAQUTTI-S OTPWAaEIG
_ (0.4 xa@e atpwan)

=

Bide¢ & kapilieg
yia guvdeon
kaBigparog pe pmpdroa

TpaBépoa yia va
QTTOKTH 0LV Ta TIOdI
HEYAAUTEPN OTOOEPOTNTA
\._ o




KATAXKEYH

135



2 XEAIAYXMOY KAPEKAAY YFE ITAAT'TA OYH

136



2XEAIAYXMOZ KAT KOYIMO ITAATHY KAPEKAAY

(KAAOYTII TAATHY)

137
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MONTAPIEMA TOY KAAOYITIOY THY ITAATHY THX
KAPEKAAY
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Designing the Weeks Rocking Chair

No one seems to know who made the first rocking chair. | statein print that the
Weeks Rocker is an original design not because it isthe first rocking chair but
because | solved the problems of function, construction, and decoration in my own
way. | established my own criteria, my own set of solutions, and my own decorative
motifs. Over aperiod of adecade, more or less, 1980-90, | studied many examples of
chair making, mostly the extremely well-designed, well-built, and well-priced
Scandinavian furniture that was imported during those years. | aso read everything |
could find. | remember reading an article somewhere on how to design achair. This
article claimed to give specific dimensions and rel ationships for building a
comfortable chair. | built aPresider's Chair, precisely following the article's advice,
for an Episcopal priest as part of an extensive interior woodworking contract. It was
tortureto sit in. But pretty good for the purpose — there is no way anyone will ever
nod off in front of that congregation. | learned to exercise and trust my own design
instincts.

In 1992 | built a contraption in the middle of the shop. The
contraption was somewhat recognizable as a place to sit; | invited
many to do so. Many sat over many days. Various elements of
this device were adjustable. | would adjust, the sitters would
comment, "Too high,” "Too low,” "No," " Yes," "Canyou. . ."
e We came to acollection of adjustments — determining a set of
[" | points. | plotted this constellation of points, full size, on my

: I . drawing board in three views: front, side, and down. Because of
the converging Ilnes and curves determined by the points, each view became a set of
section drawings. | designed a chair around these points, refining the curves and
contours to suit my eye and to conform to available lumber. | did not pursue a style.

| was influenced by my influences. But | copied no one.

These were my design criteria:

Comfort

| wanted to build rocking chairs that a new mother or father could rock in for hoursin
the middle of the night and fedl as softly enfolded as the infant in their arms.
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L ongevity

| wanted to build rocking chairsto last for generations, the parts large enough in
section to hold the greatest potential load (thisis the load of abuse, not the load of
use) and the joints strong enough to withstand the same overloading. We use mortise
and tenon joinery at the crucia loading points — often passing the tenon through the
mortised part and wedging it like an ax handle. We use screws, countersunk and
covered by plugs, to reinforce and secure the glue bond in interlocking or doweled
joints. We never use screws as the sole fastener.

Beauty

| wanted to build beautiful rocking chairs. Here we leave solid ground. While there
are generally agreed upon visua elements of awork of art, they are hard to measure.
These elements are taught in school or, being hard to measure, taught around. They
include composition, balance, and harmony — and, more narrowly, light, color, form,
texture, and value. All | can say isthat, while designing my rocking chair, |
considered these things and how they looked, and felt, to me. There are two
dimensions to this criterion. One, the chair must be beautiful in itself, eveniif it were
extruded from resin and painted black. Two, the figure, color, and character of the
wood must be reverently and delightfully displayed within the form of the chair.

Efficiency
| wanted to build handmade rocking chairs equal in beauty, construction, fit, and
finish to the furniture of any studio furniture shop, sell them for less than comparable

quality would cost anywhere else, and deliver themin lesslead time. Therefore, the
design process included much consideration of the construction process.
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Can | build a tool, jig, fixture, or machine to perform this task
quicker, better, quieter, cleaner, or with less stress?

Where can | apply the work of the hand and eye to the greatest effect and the most benefit to my
patrons?

| fulfilled my design criteria. The response of people to the comfort, beauty, and

construction of the rocking chair has inspired my guarantee. The Weeks Rocker is
guaranteed to be the most comfortable, the most beautiful, and the best constructed
rocking chair that you have ever experienced, or you may return it for afull refund
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including shipping both ways. In addition the Weeks Rocker is guaranteed against
defects in materials and workmanship for the life of the purchaser.

The Design Process | llustrated

How did | design the Weeks Rocker? Solving the problem of supporting the lumbar
illustrates the process.

| had the vertical back curve, defined by the points on the contraption, drawn in side
view on a centerline section taken front to back. | had the horizontal back curve
drawn in plan view at head and seat level. | had my four criteria and my accumul ated
experience. These were the givens.

| decided to use the lower muscles of the back as user supplied padding — two
vertical muscles, therefore, two vertical splats. | tried two splats, centered in the seat,
each about the width of alower back muscle, and the two about as far apart as those
muscles are. Any projecting vertebrae could then fall between. | thought I might use
just two splats, but atrial showed that more support at the shoulders was needed, so |
added two more. | considered six, but the outside two were potentially a bother to
some shoulder blades. Besides, | liked the look of four and the resulting space
between the splats and the back legs.

| settled on a 1/2" thickness for the splats, thick enough to hold, thin enough to be
visualy light. A 2" thick piece of wood of at least 4" in width will make a blank from
which four splats can be efficiently cut. Selecting flat sawn wood for the blank, the
growth rings will be perpendicular to the face of each splat. Thisisthe strongest
orientation of grain and displays the most pleasing lines in the overall composition of
wood figure in the chair.

The drawings showed that atangent to the back curve intersected the plane of the seat
at 7-1/2 degrees and entered the crest rail (headrest) parallel to itsface. To adequately
secure them at both places using my tooling, | chose to round the edges of the splats
to half circles and mortise them deeply into their recelving parts with a plunge router
guided by a bushing and a shop built fixture. The splats were clunky looking so |
tapered them — making them about a quarter inch narrower at the bottom than at the
top.

| solved every problem similarly: draw, think, draw, try — rethink, redraw, retry. |
made arocking chair. Many people sat. | made minor changes until | thought it was
right in fit and detail and construction. | knew it was right when | got a card from
Elizabeth Forbus who received #6 as a gift. She wrote, "The rocking chair isa
perfect blend of art and engineering.”
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How We Build a Rocking Chair

We have aspiral bound book entitled, "Rocking Chair Shop Notes." Each rocking
chair part has a section: seats, back legs, arms, and so forth. We refer to this notebook
for essential dimensions and settings and to keep the chair making stepsin order when
making rocking chairs. We have learned that often doing step A before step B makes
the process faster, easier, and safer. But it is easy to forget subtle differences, so we
wrote it down. There are 178 stepsin this book. The assembly, sanding, and
finishing steps are not included.

The numbered pages of this website section are similarly organized, but | do not here
give acomplete step by step description, by any means. | have written genera
comments about the processes and indexed some photos of us at work on rocking
chairs to some of the comments. Asaunit of work, or run, we make the parts for six
or eight rocking chairs of a species of wood. When we get the parts ready, we
assemble two chairs per day. We put the rockers on these two the next day, sand
them on the third day, and give them their first coat of finish on the fourth day. When
we start assembling arun of chairs, we start working on our next run or project. It
may be rockers of another species, dining chairs, dining tables, other furniture, or
improvements to the shop and chair building process. Thisisasmall shop where
skilled artisans build fine furniture. This shop is very focused and organized for what
wedo. Thejigs, fixtures, tools, and machines that we have built are narrowly
specialized. But the knowledge, care, and skill of the artisans are deep and wide.

: .
e "
e B "i"l
- =

How We Build a Rocking Chair — L ayout

Every part of aWeeks Rocker has specific technical
specifications. The wood must fulfill requirements for
texture and grain direction and for the dimension and nature
of any irregularities. In addition, to achieve apleasing
composition of figure, color, and character in the part and
chair, the orientation of the growth rings, the variationsin
natural color, and the articulation of any irregularities must
be carefully considered.
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We study the wood and mark out each part with patterns according to the technical
and aesthetic considerations (#1). We can see the top and bottom surface of the
wood defined by the pattern, but what isinside to be reveaed by sawing and sculpting
must be visualized — illuminated by experience and intuition.

Having marked out a batch of wood, we cut it up (#2 and #3). Rough cutting we call
it, because everything is cut oversized to facilitate the subsequent production of
accurate planes and dimensions.

How We Build a Rocking Chair — Seats

The figure, color, and character displayed in the rocking chair seats are prominent in
the final composition of the chairs. We laminate each seat from seven pieces selected,
cut, and organized from the same larger board or tree. The laminating makes the seats
stronger and more stable. The selecting and organizing make the figure, color, and
character of the seats more interesting and lively (#1).

We bore holes in the edges of the seat boards for the dowels that align them when
gluing them together (#2).

Before gluing we cut some wood out of individual seat boards at the band saw to
define the scoop. We carefully prepare the mating surfaces of the seats for a
continuous and uniform glue bond and for a seamless fit (#3). We spread a uniform,
continuous layer of glue on the edges of the seat boards, clamp them flat, and leave
them overnight (#4). With mallet and gouge, we carve out more wood from the scoop
(#7). With the disc grinder and coarse abrasive, we "true up" the scoop (#8). This
work is not for the inexperienced or the unskilled. Less than impeccable
workmanship will leave ripples and waves in the contours of the chair scoop. You
could see and feel these anomalies in the finished chair seats.. . . if they were there.
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The back leg pattern is drawn around on a board and in a position that pass the
required tests. Grain direction isvery important in curved parts. It is best to select
the part so that the grain follows the curves as much as possible in the areas subjected
to the most load. We mark the back legsin pairs to obtain consistent figure, color,
and character in mates that will later be assigned to chairs. We saw outside the drawn
lineto rough cut theleg (#1). While the edges remain rough, we flatten and plane the
leg to thickness. Thelegisthen clamped in acarriage and cut to accurate line on the
shaper (#2). A truelineon the carriage is held against a bearing to control the cut.
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The back leg is worked for the several methods of joining we use to secureit to its
mating parts. | modified a horizontal-boring machine to cut atenon on the bottom of
thelegtojoinit to therocker (#3). A plunge router with jig and fixture cuts the
mortise for the arm tenon and the notch to receive the seat. We bore holes for
doweling the crest rail and for driving screws to reinforce that leg-to-crest joint and
the leg-to-seat joint (#4).

The arm of the rocking chair appearsto grow out of the back leg — atreatment called
"fairing". Because we cut its mortise and tenon joint snugly, we can drive the arm
into the back leg and do much of the fairing on the head of the edge sander (#5). |
built this sander to specifically serve our purposes.After itsjoints are cut, bored, and
fit, we shape the part (#6) to soften it visually and make its surface more pleasing to
touch.. We sand (#7).

How We Build a Rocking Chair — Crest Rails

,n:_-w We select the crest rails so that the growth rings are symmetrical
T@ to avertical centerline. The crests are the hardest partsto find in
the stock. It isremarkable how little wood will meet the
specifications for this part. Welook for them first and rarely find
more crest railsin a quantity of wood than the number of chairs
such a quantity will make.We laminate the crest to obtain the
\ necessary curvature (#1). Most crest rails of the chairs you find
) and see aretoo flat for comfort.Like most chair parts, the crest is
rough cut at the bandsaw (#2). Like for most chair parts, | built
several jigs and fixtures to facilitate the work on the crests. Aided by the jigs and
fixtures, we use the router to "true" the curves (#3) and cut the mortisesin the crest
rail. These curved surfaces and mortises are precisely produced so that the mortises

A8



lie along the curve equidistant from the edge (within atolerance of .010").I built a
machine to sand the concave curves of the crest rail (#4) and other parts.

Presumptuously, | thought | had invented it, but later found out that such machines
are common in areas where furniture has traditionally been manufactured. It's called,
appropriately, achair back sander.

Splat isafunny word for one of the vertical back piecesin achair. Splatsareflat in
the horizontal dimension, to distinguish them from spindles, but may be curved in the
vertical. They should be curved in their vertical dimension to fit your back. Try to
avoid chairs with straight splats; your back is not straight and needs support along its
curve. Likewise, try to avoid chairs with round spindles; your back is sensitive to the
concentrated pressure of narrow bearing surfaces. The curve of the back splats of a
Weeks Rocker is precise. The splats must be produced true to thisline. We choose a
block of wood that will make at least four splats, a piece of wood with straight grain
and with its growth rings perpendicular to the edge that will become the face of a
splat. Wedraw aline with a pattern and cut just outside the line with the bandsaw
(#1). Then we clamp the block of wood in a carriage to guide it at the shaper where
the accurate curve is produced (#2). With the help of a marking gauge and a point
guide clamped to the bandsaw table, we cut a splat from the block, at the same time
making a rough cut for the face of the next splat. And so on we go: truing the face of
asplat at the shaper and sawing the splat from the block at the bandsaw. Splats must
be accurate in another way. Because they insert directly into mortisesin the seat and
crest rail, thereisno way to hide agap if they don't fit. | built an attachment to the
table saw to cut the very ends of the splats to the required thickness (#3). We must
sand out the saw and milling marks (#4) and fit the thickness of the splat by hand at
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the chairback sander (#5). The splats are tapered on the table saw. Then the edges
arerounded. These rounded edges must in turn be fit to their individual mortises.

We select and mark the rocking chair armsin pairs for matching figure, color, and
character. We develop them to accurate thickness, width, and length — to simple,
rectilinear solids that will end up neither smple nor rectilinear. The accurate
thickness, width, and length give us known planes on which to index and guide
development of the subsequent complexities. | built afixture for cutting the faces of
the tenons with two blades in the table saw (#1) and (#2). The shoulders of the tenon
are cut at the same saw with a shop-built crosscut table. One shoulder cut is so deep
that it must be finished with a handsaw (#3). We "true" the shoulder by paring with a
chisel (#4). With a pattern we mark the curvesto saw (#5) and cut on the line with
the bandsaw (#6) — the more free-flowing, and faultless the cutting, the less labor
the sanding. We use a carriage and fence to cut the forearm relief (#7). At the chair
back sander we remove the saw marks. At the pump sander we sculpt and soften the surface
#3).
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How We Build a Rocking Chair — Front Legs

We select front legs from the stock so that the grain is straight and parallel to the
length. Front legs begin as 2" x 2" squares — they are usually cut and always marked
as pairs. We cut notches on two sides of the leg to interlock with the front notch on
the rocking chair seat. We bore holes for the screws that reinforce thisjoint. Then we
cut shallow X'sin the top and bottom of theleg (#1) to secureit on the lathe. The
turning isthe fun part (#2). Almost everyone likes to see the square become round
on the lathe, alot happensfast. Itisfun, but not casual. We do not use guides or
duplicators. The top and bottom ends are turned to round tenons. The top tenon will
pass through the arm and the bottom tenon will pass through the rocker. Although we
drive awedge into akerf in these through tenons to spread and mechanically fasten
them, the tenons must fit.
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How We Build a Rocking Chair — Rockers

The rockers on a Weeks Rocking Chair are bent laminations of 1/4" thick strips.
Tennis rackets, skis, and other curved items subject to bending stress were commonly
built this way in the recent past before space age composites. They were built this
way so that the grain of the wood would follow the curve and so that any weaknessin
one layer would be reinforced by another. We build the rockers this way so that we
can use amuch stronger as well as avisually lighter section for the piece. We saw the
strips for laminating on the table saw. We use an extended fence, an extended table, a
wooden tool for holding and guiding, and a special saw blade with a stiffener. This
set up and system produces smooth, clean surfaces on strips of dependable thickness
(#1). We spread glue evenly on the strips and clamp them to aform (#2). They
remain clamped overnight. When the clamps are removed the curve remains. In
order for the rocker to straighten out, the strips would have to slide along one another.

How We Build a Rocking Chair — Assembly

It is fun assembling a Weeks Rocking Chair — watching all those curves and angles
come together in space and fit (#1). Putting the arms on the chair is particularly
gratifying. The mortise and tenon joint is the strongest woodworking joint and is
demanding even when joining flat, square, and straight pieces of wood at 90 degrees.
Joining curved and contoured pieces at odd angles with a mortise and tenon (#2) is
woodworking of the highest order With atoothbrush, we brush glue into the mortise
of the back leg and of the arm. We brush glue onto the tenon of the arm and of the
front leg. We push the arm into the back leg mortise (#3) and down onto the front leg
tenon. At the moment when the arm seats on the shoulder of the front leg, the glue
squeezes out of the abutting surfaces of the arm and back leg, and the woodworker is
delighted. We drive awedge into akerf in the front leg tenon (#4) to secure the arm
to theleg like an ax head to ahandle. Aswe driveit we can hear the two parts
becoming one — avery satisfying culmination. Disassembling a Weeks Rocking
Chair would be like tearing limbs from atree (#5).
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How We Build a Rocking Chair — Sanding

If there were a short cut to afine finish, we would take it. But thereisn't. We spend
40% of our time sanding. At various timesin the process of chairmaking, we use
coarse abrasives (36-100 grit) on stationary machines or hand-held power tools to
aggressively remove material — more sculpting really than sanding. Once the shapes
are made, sanding to prepare the surface for finish begins. Sanding scratches the
surface. We sand to produce scratches of asize and in a pattern that cannot be seen in
the sheen of the final finish. In my experience the scratches of 320-grit cannot be
seen in open grain wood and the scratches of 400-grit cannot be seen in closed grain
wood. A surface with invisible scratches will be delightful to touch. Getting from
finished shape to finished surface takes so much time because there are so many steps.
Each step must remove the effects of the step before. We remove the 100-grit
scratches by leaving 180-grit scratches that are removed by 220-grit scratches that are
removed by . . . We use random orbit machine sanders for the 180 and 220-grit
sandings (#1 and #2). We use paper in hand for the 320 and 400-grit sandings (#3
and #4). We sand between coats of finish aswell. But thisisto open the previous
coat of finish and to remove raised grain or finishing imperfections, not to prepare the
wood surface.

Rl
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How We Build a Rocking Chair — Finishing

In short:We apply our oil finish by hand outside on our finishing porch. We flood oil
on therocking chair and rub it in (#1). After letting the piece absorb finish for 20
minutes or so, we wipe off the excess from the surface and blow out any excess (#2)
from the intersections. We carefully and completely rub any finish into and off the
surface (#3). After 48 hours drying time, we sand with 600-grit sandpaper and repeat
the steps above. Letting this second coat dry 48 hours, we sand with 1000-grit
sandpaper and repeat the steps. The next day | inspect the chairs with the aid of strong
backlight. | look for, feel for, and remove any imperfections.

http://www.garyweeks.com/designing rocking chair.htm
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